g
(T,
-
)
e

mastery of the instrument

towards comprenensive

a contemporary approach

JOE
HOD




FOREWORD

No one can deny the prominence attained by the plectrum guitar in the past fifteen years.
With the aid of recordings and amplification, both classical and plectrum guitar now occupy an
undeniable position in music of all forms. In recent years past, the guitarist had to know only a
few chords to be able to play in a dance band or folk band and some of our most prominent gui-
tarists in the past, players of great natural talent, had but a meager knowledge of the instrument.
But, as the guitar advanced in popularity, so did the requirements for the player.

The guitar, with all of its simplicity, is a very difficult instrument to learn correctly. The
requirements now expected of the professional guitarist are broad, varied and exacting. There is
an acute need for thorough, musically sound text books for study, both for the student and for
the teacher. I imagine the same problem existed when all other instruments such as violins, reeds
and brass came into being, and it took proper text books and proven systems of teaching to make
those instruments internationally acceptable.

Mr. Fava, with his years of teaching experience and broad interest in the guitar is, most
certainly, one of the most qualified of guitarists to write such a text. Mr. Fava has both the
professional player, and professional teacher experience to know precisely what material is most
needed at this time for the study of a beautiful instrument, the guitar.

Fohnny Smith
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A NOTE TO TEACHERS

The aim of this series of books is to present a happy combination of mechanics, theory, and recreation,

the last of which, will consist of well-known melodies, carefully adapted to the weekly progress of the
student.

From the very first, the mechanical exercises are designed to get the student in the habit of holding his
fingers down whenever possible, thus acquiring a good legato sound.

Chords are presented as a series of single notes which eventually form the triads, later extended into
four, five and six string chords.

Finally, the pieces presented have been carefully selected to put into practice the theory and mechanics
already introduced. If the student will give half of his practice time to mechanics and theory, and the
other half to the pieces to be played for fun, the result should be gratifying.

In teaching the student how to practice, the mechanically difficult parts should be isolated and worked on
separately from the rest of the assignment. In this manner, much more can be accomplished by the student
than by just playing through the assignment so many times daily. Incidentally, memorizing, especially for
short, difficult passages, will do no harm, and possibly a lot of good, in my opinion.

Last, but by no means least, the position of each hand, and of holding the guitar, are of the greatest
importance.

A NOTE TO STUDENTS AND PARENTS

There are several important considerations, all of which play a great part in the progress of any instru-
mental student. The first, of course, is the careful selection of the best available teacher, and regular
lessons, at least once weekly.

Second is the regularity of practice. Regular practice periods—daily periods of concentrated effort on
current problems, and review of past problems, is a policy that must be strictly adhered to.

Finally, the instrument should be chosen with the teacher’s help. It should be of the very best quality the
student can afford. It should not be too large—especially for the young beginner. Generally, children
under ten years of age should start with a 3/ size guitar. It should have a light action, and immediate
response. Polished chrome-steel, or even nylon and silk strings are advisable. With a light action, and
polished strings, the young student is able to practice for longer periods of time without hurting his
fingertips too much.



ABOUT GUITARS

CLASSIC GUITAR. Has nylon strings, fixed ‘“classic” bridge, fan-shaped ribbing under its spruce top,
and a wide (usually 2 inches at the nut) flat fingerboard. It is played with the fingers of the right hand,
rather than with a pick. Has a beautiful acoustic sound, and is used for solo playing or accompaniment.
May be amplified.

JUMBO FLAT-TOP GUITAR. Has steel strings (sometimes silk and steel), round sound hole, fixed pin
bridge, and either flat or slightly curved fingerboard, usually narrower than the classic guitar. Preferred
by many for “folk” and “country western” music. Has a characteristic ringing “twangy” sound. Comes
in a variety of sizes from jumbo down to the small 3/ size. Sizes smaller than the jumbo have a narrow-
waist. May be amplified regardless of size.

ARCHED TOP GUITAR. Acoustic, orchestra type guitar. Has “F” holes, steel strings, adjustable, movable
bridge, and tailpiece. Best for all-round playing because of its spruce top, which can be amplified with a
surface pickup. Cutaway is optional.

HOLLOW-BODY ELECTRIC GUITAR. Similar to the arched-top acoustic, but with plywood top, one
or more built-in pickups, and sometimes thinner rib-section. Single or double cutaway. Tailpiece “vi-
brato” is optional. Amplification is almost a “must.”

SOLID-BODY ELECTRIC GUITAR. Has flat surface, no sound hole, steel strings, one or more built-in
pickups, adjustable bridge, with or without tailpiece. Hand vibrato is optional. Should have very fast,
low action. Must be amplified.

ABOUT AMPLICATION. Any guitar may be amplified with varied results. Generally speaking, the guitar
with the greater acoustic tone will have the lesser electric response. Conversely, the hollow-body, and
solid-body guitars have the best electric response. For this reason, and because of their low, fast action,
they offer the beginner student, whether young or old, faster and better tone production, with less effort
and less discomfort.




TUNING THE GUITAR
AND EXPLANATION OF MOST IMPORTANT PARTS

MIDDLE "C"
TUNING TO PIANOl KEYBOARD

LLLLLL

PEG HEAD

e

GUITAR SOUNDBOARD OR "TOP"

O
294 TUNING PEGS

FRETS
"F" SOUND-HOLES

FLAT-TOP GUITARS HAVE ONE ROUND
SOUND-HOLE

FINGERBOARD

BRIDGE

TAILPIECE

END-PIN

T

PICK-GUARD

F p—— — - g

L_JVK/\,L_J

~——
BASS STRINGS | | TREBLE STRINGS

GUITAR TUNING PIPE
SIDE OR RIB.SECTION ONE OCTAVE ABOVE ACTUAL PITCH

APPROXIMATE TUNING. If neither piano nor tuning fork are available, use the following method to
arrive at an approximate tuning.

Tighten the treble “E”, the thinnest string, to a reasonably strong tension.
Press 5th fret of B string and adjust until it is in unison with the E string.
Press 4th fret of G string and adjust until it is in unison with the B string.
Press 5th fret of D string and adjust until it is in unison with the G string.
Press 5th fret of A string and adjust until it is in unison with the D string.
Press 5th fret of E string and adjust until it is in unison with the A string.
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Things You Should Know Before We Begin

Staff Notes on lines
0 ) e
I fan ) e O -
XV ©

=

Treble, or “G” clef

Notes on leger lines
below the staff

G B D F

Notes on leger spaces
below the staff

Notes on spaces

i£»

[ @)

[ 9

4

F A C E

First leger space
above the staff

O
i - = o
> © p— o)
. E G B D G
Time Signature
Upper figure indicates :
4 counts to each measure Repeat 51gn\
< Meastire 5 B Measure > .
s
Lower figure indicates e Double bar/

quarter note gets one count

Bar lines

RELATIVE TIME VALUES

Whole note Half notes Quarter notes Eighth notes
4 counts 2 counts each 1 count each 2 notes to 1 count
‘) VR 200 2R / v 2 ¥ 12 ¥ v v v v v
| 4 L 7] F
—D—— T ) s 1 == l=asl T
) | Y 7 t——
Whole rest Half rests Quarter rests Eighth rests
4 counts 2 counts each 1 count each 2 rests to 1 count
.ﬁ- = = e ——— " - S
‘A ‘A % ‘A v J Ji g Ji I )
S
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HOW TO HOLD THE GUITAR

Classic style with foot stool

On thigh with crossed legs

On right thigh, right foot onstool

Supported by shoulder strap (Seated or standing)

In all the above positions for holding the guitar, the most important consideration isthe an-

gle at which the neck of the guitar is placed. The peg - head should be at least shoulder high.
The guitar must not be supported by the left hand. The left hand must be free to move eas-

ily up and down the fingerboard without having to hold the guitar in position.
5978 -B



CORRECT POSITION OF THE HANDS

LEFT HAND POSITION

The fingers should be well arched. Only the extreme
tips of the fingers should be used in producing the notes.
When each finger #ip is on its own fret (1stp0sit.ion), on
the 6th string, and no other part of the hand (except the thumb)

is touching the neck, or fingerboard, the left handisinthe
best position.

REAR VIEW OF LEFT HAND

Note ,when finger tips are correctly placed on each fret
of the 6th string, the thumb will accommodate by moving
well down if necessary.

RIGHT HAND POSITION

The pick is held lightly between the thumb and forefinger
of the right hand. See photo at right. The other three fingers
are curved, and rest lightly against the pick guard, or against
the top (if there is no pick guard).

5978 -B

Photo of left hand position

Rear view of left hand

Photo of right hand



3 NOTES ON THE “E” or FIRST STRING

Open String First Finger — First Fret Third Finger — Third Fret

Whole, Rest
4 el
& ——
Ea L 3. 13 3 4 t JERETEE L s Rt
Note Name—E F G

Remember to keep fingers well arched. Press with extreme tips of fingers. Play each line
many times. Count carefully. Memorize name and location of each note.

Fingers
and Frets — O 1 3 HalflRest 3 1 0 Ha.lflRest
7] ﬁ 7d
| = ali—
Y cunt—> 1.2 R _4 Tl B i il e
Note Name— E F G G F E
Fingers Quarter Quarter
and Frets — O 0 1 1 3 3 3 Rest 3 3 1 1 0 0 0 Rest
¥
o X X
= s E S
Y Gount—1 2 3 4 1 2 8 4 T g ST BRE L
Note Name— E E F F G G G G G F F E E E

Play the following. Write in note names and finger and fret numbers.

Write Finger and etc.
Fret Numbers O 1
~ £ f—rr—p—f—r—r" =
15— I T I | I = 1 1 | -
A.\)v = o | 1 I uss I A
Write etc.

Note Name _I_E_ F
5978-B



Play each exercise many times.

EXERCISES ON THE “E” or FIRST STRING

Gradually increase the tempo.

Student may write note names and fin-
ger and fret numbers under each note to help
memorize them.

c Ic 2 F ¢ g (= F ¢ / e
1 = i F .
} = = :
[y
Hold “F” or 1st finger down throughout this exercise
v & & p= & £ & e ;
fi- * o
2 ! =
[y}
hci]d ........................ h(;ld ........................ hio] g e
= £ [2 & g ' & Ve C 7 E
&7 E == =
3 { 1 1 1
. i 1 1 I 1
[y}
amsheldoe....... h?ld ............. h?ld .............
E o/ V£ - ‘
4 % o | f=e ©
1 1 1 1
U
" h?ld .................... T L L heldil... .. coeanats
: F é y: G F ¢ 'y ) & V oz G
. ' O
s 5% — ]
U =l
[/ ; & (/ & ; = P a (,‘,
: | e
U 2 S 1§ |
Count — 1 R IS4 2 S 4 ete.
G & I 9 & & I & &
= -— = =
 fan] § & I { 1
\._)M 1 1 |
2 y: k£ G & y— € = (&
ﬁ‘—F - * . o
1 J ] I )
o & —
[y
F~ & # < &
4 1 y ) f .t
19 & & '
()

5978-B



10

3 NOTES ON THE “B” or SECOND STRING

Open String First Finger — First Fret Third Finger — Third Fret

Wholel Rest
I’4 <
| . YR/ “) R — — q
ANIV4 1
Count — 1.__2 ___ 3 __4 1. 2 _3_ 4 1. _2_ _3_ 4 R 4
Note Name— B C D

Remember to keep fingers well arched. Play with extreme tips of fingers. Play each line
many times. Count carefully. Memorize name and location of each note.

Finger
and Fret — O 1 3 Half Rest 3 1 0 Half Rest
¥ v
E==—=—=— .- -
Count— 1_ _2 3. 4 L ST 2 _4 1. 2 3. 4 i AT 3 _4
Note Name — B C D D C B
Finger
and Fret — O 0 1 1 3 3 3 3 3 1 1 0 0 0
— —F . P2 =
= | ' —
Count — 1 2 3 4 7 2 P 4 7 2 53 4 7 2 3 4
Note Name — B B C C D D D D D C (0] B B B

Play the following. Write in note names and finger and fret numbers.

Write Finger and etc.
Fret Number O 1

et BRSO S g

ry) y 1
Write etc.
Note Name B

e

AP.'
===<]

|o
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EXERCISES ON THE “B” or SECOND STRING

Play each exercise many times. Gradually increase tempo.

Finger
Fret — 0 1 e 1
B C 3 a 4 C 4 _ « ( 1
1 ﬁ S o i }
iyt 1| I 1 1 | i b
.) l I I 1 I '
Note Name—> B C B C
Finger Hold “C” or first finger down throughout this exercise
Fret — 1/ 3 1 3
2 4 — |
B \NVARS 3 ¥ <
Note Name— C D C D
Holds ¢ coometi s v Hold ......_.......__. Holdetiae oo ..o .
v Ve v 4
3 LF; 1 F Ji r o
Q) ! I T i T
Hold™.25_ ... .. Hold ............ Hold ...........
@ ¥ % b : i
4 I ] I = = e ©
= : : —
Hiold geaestoe s L Hold .—..— s Hold
v v/ v
5 1 — =
1 ! 1 1 !
.) I I 1 | |
= REFERENCE CHART. “E” and “B” STRINGS.
inger
Fret — 3 1 0 3 1 0 0 1 3 0 1 3
= - e e
g I | = ==
ry) T T ' :
Note Name> G F E / D C B P B C D o E F G /
E String B String B String E String

Merrily We Roll Along

¥ & / & : i ; 2 L <
? Y =
I - T
I t 1

[))
Count 1 2 3 4 ete.

-.

pys

D ¢ ( 4 » E , od
' (d
N (an ¥ fis 1 < =
i : '

Repeat Sign
Part enclosed by repeat
signs is played twice.
5978- B



Tisket A Tasket

M. will be used for the word “hold” The dots will indicate how long the note should be held.
Common time
same as 4/ 150 T : Hi f ot o £
&\ OI / ¢t * 4 : F ; & ‘-" &
) 7
= T e
A N34 1
[Y)
}3 ..........................................................................................
. F f € F L -
18 1
1 t
e
o G S N lf ....................
2 * P, t ¢ , /( /&
£ === ‘
& f B
DA
e L e = = vioin.r < mr e s o R b n s Mhas P 5 S E bR Sm o it a i e s i i
Vr % F < £ e
2 = = = o ‘
f = f -
A \AV.4 L S 1
o
ﬁ y ) 3 - » .4 ]E
p—~ ; I f !
.) Y T
4 - e
1 b L 1 [Q ]
@ i { 1 1
o
2 e
m 3% f t
d T
fH e = .
[ Fan { r - ‘{ o
ANIV4
o
Exercises on both strings should be con- Student should continue to count, or beat
tinued daily. Watch carefully for arching time.
of fingers and holding first finger down Writing note names and finger and fret
whenever possible. numbers should be continued until notes are

memorized.

5978- B
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Loo- By - Loo

3/4 Time. Upper figure indicates Dotted half note. A dot after a note in-
3 counts to a measure. /\m;eases its value by one half.

. !: Iz .
: 1 1 - IP 1 1 1| 1
T? I

I 1 LB 4 |
 thunt L BB 1 2 12 3 1 2 3
L. - N S S — SN S .
Tie. Connect intoone
tone for combined value.
A - 7 . ~
A—= : 2 . Tt
&—F 1 i +
ry) 1
123 122

2 NOTES ON THE “G” or THIRD STRING

Open String Second Finger - Second Fret

= .
c [% )
v G

Note Name —

EXERCISES ON THE “G” or THIRD STRING

Finger Fret O 2 0 2 0o 2 O 2l o 2 0
(D ) 1 A
& =i oD . 74 L‘ = ‘1 ‘:
Oontr 1 2.8 4. 28 1.2 8 128 1238 £238 1 I 3_182
Note Name - G A G A G A G A G A G

(3 } % —+ —
1 y y | y ] -
%:& e = — — — =

S i f. 2 3 1. 23 F 2wt % 2 228 138 (2 831223

Repeat many times. Gradually increase tempo.

R | ] B
(3] I 1 1 I

Il _‘_ -

.

L Jun

5978-B
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REVIEW CHART — FIRST THREE STRINGS

Finger
Fret — 2 0 1 3 0 1 3 3 1 0 3 1 o 2 0
o O o o
PN [ %) — ST 4> O
| fam ) P s (%) O— S = 3 o [ O—
& o
)
Note Name G A , B C DyiaBy F G , & F & D © B ,4A G,
G String B String E String E String B String G String
Note is struck only once
' ) : ’ but is held for 2 measures.
Part enclosed by repeat sign is played twice. Tied Note
Repeat Sign & ; , it g N
= f. (<€) » & ‘ . /\
[ ) = 4 7 . — l# }F 7=10 .
1
Count 1 D5, 1-2-323 1-2-3 - 1-2-23
& , Tie
,) D (2 /A-\
% 'l ° rd e ®
01 |
= 1-2-8.-1-2-23
y CARRIE JACOBS BOND
A : Tie~y
LD ] 1 = = 10 O
%@ PR T o
ot :
Count 1 _2 & 1_2 @ {_R_3J et 1\_/.2\/ d__1 R _3
Tie
n { .’- ’o a.\ -
% = d F = 'J.
-
1 2 & 7 2 @&
i - | |
- \57. 11 ;LD {a ,F {a (F s 7
.) ) 1 LI T T T i
/Tie
h i U J 1 O —
= E: e=co—=
Fingers arched! Press with finger fips/
REMEMBER! Count all time values! Hold fingers down when possiblel

5978 -B
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Home On The Range

Pick-up

\Note

3 —F z3
— o — -
. e
Count 3 1 2 3 ete.

!
I

T

TR

ﬂ“ﬂ .
3
N

TEL

)

G

>

) /Pick-up note

The Man On The Flying Trapeze

|
—rT

== RS

T

==l

L) ] |
1

I
:

] EEaa |
T T

Count 3 7 2 & ete.
. — '
| e 1 | O
& — e e i'—"} i —
17 2 & 7 2 2
N S i’
§QE§EEE¥!::¥!::'t:: t e
1 T 1 1 1 T \ o
! ! 2 | | : | U | !
7 2 & 1 2 & 1 2 & 17 2 &
L » N N e
[4) | | _ 7
| I | F:;E:E::] 0
_F"_i | | I T | 1 1 I
I i ! ; | | | I | 1 I 1 1

A ! 1 I 1
Il'_‘ | Jl tlil* {’) ‘% } T ] I l
] 1 — 1 T { 1 T T T I S e
f i i i E E e o e " — " e —F—35—
i — 5 e r——. e s | o
d T
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INTRODUCING TRIADS (3 NOTE CHORDS) ON THE FIRST 3 STRINGS

C G G7 Cc
2 . o'
LD ] oL 1 | = F )
i I7oX3 1 17510
@ 1 = - 0 — = )
[Y) T l 1
Am Em G G7 C
. L e
77 o O
’__E I 5 1= * D
1 } g,. ==
[Y) J I
Teiad Diagizms Finger:xg—» 010 003 00‘1 210 000
Vertical lines represent Strings
Horizontal lines represent Frets
Triad Names — C G G7 Am Em
Triads Notated — ﬁ (23 2 © (33 (v )
ll fan) P ?{ ﬁ 4 ﬁ
\\y - -~ -~ 5 el
[Y)
010 003 001

ﬁ
Q
Q
\\ e
MY &
Q
Q
Q
Q
\.\]

I -4
.) 1
001 010 001 010
p
G7 G7 G G7 C G7 E7
= , ——
— = == e e
o ! | E P e =
210 210 000 210 003 001
Am Am Am Em Am Am G G7
o K0 Pd -a
i | = F i 1 1 )
1 | T = T 1 — >
.) I T 1) | ) I
001 001 010 001 010
)
G7 G7 G7 G7 (o} G7 C
5 & F 7 0
—® B T 5 1 | lr I S ﬂ
1 1 P 1 1 T 1
) | [ " ; —I

5978 - B
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8 NOTES ON THE “D” or FOURTH STRING

Open String 2nd Finger — 2nd Fret 3rd Finger — 3rd Fret

/ / / Whole, Rest
L = = -
f’ ﬂ'/ j_LA'/
D)} O oy
Count 1 - 2- 8- 4 1- 2-83- 4 1 -2 -3 -4 g %2 — -3 —id
Note Name D E F

Keep fingers well arched. Press with extreme tips of fingers. Memorize name and location of each note.

| | 1
| 2 1 1

Y, & = 2 & o
Count 7 2 3 4 ete.
Note Name D E D E etc

Count
Note Name etc
L [ S SR ] 5 R ) ; SRS ] 5 (AR
T f T t et +
1 | 1 1 1
& O
Count 1 2 3 4 cete
Note Name D E F E etc

London Bridge

Repeat Sign
e E
— - z &

Repeat Sign

goEs
—
-

S €
1|

ool ¥

P~
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Finger

4th String

and Fret — | O

0

2

3

1

3rd String

2nd String

REFERENCE CHART — FIRST 4 STRINGS

1st String

0

2

]

0

1

3

|

I 0

(% )

-

Pa s

4

XES

o

[ )

D

I \Nv

Pa
r

43

.) O
Note Name D

E

F

G

A

B

C

D

Carnival Of Venice

E

%:?L

L

0L

-
= t
#‘ ) 7 =" ;P - g
w
D)

it

LGS

)

N>

L

T;

TR

—

-
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TRIADS ON THE SECOND SET OF 3 STRINGS (B-G-D STRINGS)

Strings marked “x” 201x 000x% 300x 201x%
are not played S .
Triad Name — C G G7 C
e ) & ERL ST, Hr e e e s H.. w1 o (S |
-3 ; ; zJ = .0
o—
I A=
200 % 321x% 304 % 201%
Em F 3 O 4 G7
ﬁ S ol ek MG e H H He e H e - H RN S I
. 1 t 14 —&
5— 7 Z — =
D))
FOUR STRING CHORDS — FIRST 4 STRINGS
2010 0003 0001
o B A B e H...G7.
= (%) ‘F ©
= ssEE=—=t S=——=— 8
ry) 1 o & O (8]
2010 2000 2310 0003 0001 2010
A 2
HH H._...
Bluss B R e e R e b |2 aiean gt g a1 <
1 Ty 1 [ s = | Ty S Ty
1 =3 = I b4 =i S Q < —
——r8 ' S e '3 o S
SOLO WITH CHORDS
210 010 001 201 2010
4 . Am C G7 G9 C
L3 ) 1 4] I —T® o =
= = = =2 =
1
e | | : 1
201X «Strings marked X 001 201 010
are not played b 3
C G7 G9 C
£ s ; = = 1 t = e Pl " t £ 1; = o on
HD— —‘t‘l 1 :Bjj—
) o | ! ==
SOLO WITH CHORDS
2010 3201 300x 2010 2010 3201 300x% 203 %
g C G9 G]7 : IC C G9 G C
feod . | | ! :
1 } g | t | IR [ ) 1 | 1 1 1 i |
+ L 1| | ;
1 1
Y, ' I I : ' CRE TN i 5

Chord names should be memorized. Chord names may be used by 2nd Guitar for accompaniment.
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First Duet

Typical Fox Trot Form

JOE FAVA
The student must be especially careful to Chord symbols are included for the teacher
count time precisely when playing duets. who prefers to play his own accompaniment.
010 201 300x% 010 200x 204X
4
p
| | il
1 1 ! o) =S
Student %—tp—ﬂt Z
1 1 | ) Bl L = = &
.) I ¥ I l I I l I LS | | H -3
c Ebdim.  [G7 CHdim. G7 o7 e c7
) ) | ) ) R | ) 1 5\ 1 l l
17 & = L 1 = 5 =He
Teacher S — Ll;ni = ilil’f_ & €
e i o e — o
<
. ]
L 1 )
 fan o 77
A4 ! 1 I B 1 ==k
ry) T I T T
F Fm C A7 D7 D7 G7 G9 G7(m9)
y | J | s
4) 1 ¢ 1 <) 014 ,L
Y— ) % nj ﬁ%} }‘%8 . ;L:: "n» .
FRTT AR
010 201 300X% 010 200% 204 x
2
t } — q ! ~ = Z
T I o< T T = g 7
— = I [ S
H .
C Ebdim. G7 c#dim. G7 G7 c c7
S/ G I Y B 1Y ey : ——
A s . o = — -
o
201x
! : 7 f
—1 ﬁL Er 3 17,03 y )
NV | 1L 1 1 | | 1 P24
) ! vt T 1 0> 2
F Fm C A7 D7 Dm Db |C C
O )] J l N | , 2
Ty T =1 %) e o B . 7, C— i
1) DCY O b 1 114) LAY D74T Pa 0 r N
\.j’ [Q) 4 a{’ %(\ EJI 4’ 1 | 2‘:! 5 : &
- o * * -()i- ;; -5
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Second Duet

Typical Waltz Form

21

JOE FAVA
Observe all H... marks 200 x 231x 201 010 320x%
3 i 25 ;
ﬁ vy ‘} - - [P’* = +
Student [| ! . ! i' * ] : ’:_F_
0] Ny [ I
B o e ok G7 C F
__Q (| } } 1 a8 A
(D ) [ o) 1 1 [ &3 [ &3 W0 1 - i
Teacher ;@:g é : y — 4 7z ,,—H 1'(”23 € 2
. 7 : % f = =
‘a_- . . .r.
021x 003 010
- — e e
2 E=E=r=== i
........ I =y 5 L RS
Dm G7 ¥ RSeS| Fidim. C
£  a t Jl 7
[ o M =i y ] (. y i y 1 J )
| FanY [ R PN ’ = PN PN p &
\ L"j/ - V.5 9 : 2 ] . < < - S -
[ T 3 o O
201 010 304 x 201x 210
>
% -~ - | ——
® - . o
I f T t—i e g S -
.) ] ' ! SRS < I 15 IR e
G7 C G7 c c ol
) e ——+1 Ee] — Z
% JI ) 2= J 1 1 e
© ‘F‘Z o 4 5 =
<
201 210 021x%
o Ty 1 ! I | |
1 | I | 1 1
eSS = : :
YR ERe ST ) TR ] ! !
Dm A m Am G D7 G7 G7
s Z }
{7 5 I 1 73 i 1
S = ] =:
=N - < ¥ & =
201 010 304 X% 201x%
% b
iil i I I ' . 1 4% ql ; J
< :izé*\ —— =i FEEEE ,;EEE
s ) [T R Hle: o bk . ' I e ]
F F# dim C Dm (o} G7 CJ C,
1 X
i y 3 y i A T 1 T (R A ]
' & N ] ] <= I e
S = 4 F F < | - -
- o & o< ¥ g
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EIGHTH NOTES

Eighth notes look like this % or like this ——F T e
———“‘:&—‘——i_

Two eighth notes equal one quarter note. They are usually counted in this manner: 1 and
2 and 3 and 4 and, so that they run along smoothly.

They are generally played with alternate down (M), and up (v) strokes of the pick.

Down \Sktroke /Up Stroke
I o S | [ A 5/ g e, e e e [ e [ "/ 7 ety ]
m /) ]
S ==l ] e s D
— —_— ——|

O Count 1 2 3 4 land 2and 3 and band 1 2 3 4 1and 2 and 3 and_4 and

EIGHTH NOTE EXERCISES

Repeat many times Heoooooooiiiieces e
Pick—> M - V& FIE -VigmLVeaRe SV R Va IRV SR Ve SRV, M
1 " | 1 1 1 | 1 1 1 ! 1 | oly e
t ———— e— ] I | — e—t— 1

Y Count 1 and 2 and 3 and 4 and 1 and 2 and 3 and 4 and 1. _2_3 _ 4

Repeat many times
Pick—Mm Vv A v A VvV 10V etc.

'T &—
2 | | { | 1 1 I 1 0

Count 1 and 2 and 3 and 4 and etc.

o)
-

™

]

Oh, My Darling Clementine

S | L e (FIRRRV. .V

Pick— MV e M
" . F
ﬁ:h:' [ r ==t : |

) =]
Count & and 1 R 3 and 1 2 3 and 1 2 3 and 1_2 3 and

»—.-A.-.P :l

ml il n Vv etc.
4 H 77— D0 i
fan I i ai |
AN e 1
£ 1 2 2 and ete.

Skip To My Lou

Pick — A A VvV m M V etc 5
ﬁ I: e ———  ——
| | — T -
ry, : — ; 1
Count 1 2 and 3 4and 1 R2and 3_4 elc
& & , =t £ E —fr—
.) T 1 | T
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3 NOTES ON THE “A” or FIFTH STRING

Open String

3rd Finger — 3rd Fret

&

v -
Note Name A

Arch fingers Press with tips only Touch only required string
Repeat many times H
M M VRS [FIESVE =S F ] e[S R Vs FlasVe o [fl VESFIRSVE [ = 3V !
/l ﬁ } 1 { 1 ;I ﬁ | 1 Il | XL i : ﬂ
Count 1 Rand3 4and 1 2Land3 4and 1 and 2 and 3 and 4 and 1_2_3_4
Note Name A B C B A B ABCBO CB A

Repeat many times
2/4 Time. 2 counts in each measure.
| s, ey *U ). etc.

0
3 dop————e— ===

1 1 1 1 1 1 d
Count 1 and 2 and 1 and 2 and 1 and 2 and 1 and 2 and 1. 50
Note Name A B C B A C B C A B C B A

Indian Dance

Pick— M V 3 ~FY e 0 v M V.MV  etc. H o

(D )

]

._
-
-
-

!

—F ;! P e e
Y v gomrertee 3
Count 2 and 1 2 1 2 and 1 and 2 and etc.

5! ] & e o sie ol S 2
1

§ fan 1 I —{———
3

2NA AL

L 1E
o
o1
.
4L
LY

o
9

)
L 18
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REVIEW CHART — FIRST 5 STRINGS

Finger 5th String 4th String 3rd String 2nd String 1st String
and Fret = [0 2 3l o 2 CERE S B A R s B 1 T IR 31
O 4 ©
i Fam ) — (%) O ) Do
A4 O O [ ] .= AT
[y, ol A
Note Name A B C D E F G A B C D E F G
EXERCISE IN EIGHTH NOTES
Pick e P AR GO i (B '/ etc.
Il 1 ! ! V= e
) e v v o
1

1 ! 1 I
A \NV4 | | ! 1 1 = |
S ddeT "t ed gHe 52

Oh Dear! What Can The Matter Be?

010 300X

-

L R
| (SRS S ) =1
= SE=FE=2 ESEE=

o

LI

010 3%x010

S e e TEE v iy
o] 300x
% | | |
f 1 [ T : . ! : =
i 'E; ___________ F o = = l
e 3x010 IR
SSEis=mis=—= I i N
I I | : =ty
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EXERCISES IN THIRDS

| = % .

D) - 1
“C” Arpeggio (Broken Chord)

0 e o e M o T A

| = =
D, & > < ' ==

ol

2..) . v .s '
) & (s < S ) H..... H 15 TSN e e~ S ) 5 (cBRERY = iy s
h 1 5l [ R | s [ 1 l
"> I ' 3 =i
D) 17 [ ] 5 (e e
i .f‘f’.’.’..?.‘.‘_P.‘.’_g__g__i_‘?.-.(.?_’.‘??‘.f’f.9.*??_'_5‘_) _________________
—] 1 | () (o 1 =3 ' —iF:;_ ‘#
o ¥ v g1 v i =] —=
............ ) & ORI R * (S (N
Old Black Joe
83x010 2010 010 2010
Hom om i
i . C,
=t gc == ==
Y, | ' .

i
%910
:
g

2010 0001 3%010 2010
C G7 o C C i I I 1 1
::::eg ; 1; “‘Iggz;}::i 1 T 1
|
| LA | l
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3 NOTES ON THE “E” or SIXTH STRING

Open String

&4

D)

3
Note Name E

Repeat many times

Finger o e ol S e
and Fret O 0 1
0

1 2= F

—
w
w
—
—
(=]

| | .
) L] 7 s i g 4 5 e g —
S 3% ¥ II F
Note Name E E F F GGy F E
Repeat many times
Finger ) o (e, I (e b, ot il
and Fret O 1 3 0 1 3 1 3 0
¥
2 16 51 |
| |
© =t =t o= SIS =g =t
1- .‘. 1- .' .‘ 1 3-
Note Name E F G E F G F G E
Repeat many times
Finger
nand Fret O 1 0 1 3 1 3 1 0
) ) |
3 #\—i‘ : Qi | In order to reach the low notes com-
1 - e S = - i fortably it is a good idea tolower the
= = v = = position of the left thumb, as shown
Note-Name B FE- B -F - O ¢ i 1 E above. Remember, fingers must be arch-
ed, and only the tips used to press with.
Finger
_Qand Fret O 1 O el 31 0 3 1 0 1 0 1 40 3 1 0
L) ] | | [ |
+ L1 — ] |
© s e b s e T AT T e e = T Sl e B S =
FFE ¥ TIFT TFe g g T e =
Note Name E F E F G F E G FE F E F E G F E
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REVIEW CHART OF NOTES ON ALL STRINGS

Fi 6th String S5th String 4th String 3rd String  2nd String 1st String
inger
Fret 0 ¥ al Ftg-. 3 al Vg 2 at_Tgp 21 To 1 3l To 1 &l
o O
O » S o —
%) e o= —
A TR T o ©
E F G A B C D E F G A B C D E F G
Little Brown Jug
BASS SOLO
‘2 counts in each measure
o p— I R T 1
) o= ¢ S _.{ "il' 1 _.'L = - e
= e R 3 S
Count and 1 and 2 and 1 and 2_and
\.‘)\I - 1 1 1 J 1 i
g ¥+ < v v g - = e o &
#————H ! p— } T
NV 1 1 1 1 1 1 L i . | ‘ 1l
O o g 5 # = 4 3 > v 3 =
My Bonnie Lies Over The Ocean
BASS SOLO
) 10
Gt E=SSE
¥ - E:\j:
% ; i
: = MEREEEEEE
S
% T 7 i t T T
.J  — i b 3 — 2 — .‘[. I 7 -
7 = e =. o =
& = = : &
v < %:. - =- - + ¥ > e -




i TWO-PART WRITING FOR GUITAR

In two-part writing, two lines of musicare written on the same staff. The upper line is written
with the stems pointing upward, and the lower line is written with the stems pointing downward. The
melodic line is usually sustained while the other line is played against it. Examples follow.

Long Long Ago

When chord symbols (chord names) are placed above the staff, they serve a double purpose. They may be used
by a second instrument for accompaniment, and they may also be used by the student to help him prepare his chords
as early as possible,and hold them as long as they are useful. Example: by forming a“C”cherd at the first
measure it may be held throughout the 1st 4 measures, moving only the fingers that the melody line requires.

Example 1
C

(@]

I O
5
N |

=2 : S==== L —Trses
< f rr r_r**-ﬁ——’:;: _Ia_ﬁ"

Hold melody notes full value

¢

O

G7 o - c c c e
[0 : )
=" > = == - e
: e - = Fp—— -9 |
© & e fl L
G7 G7 c G7 G7
H % . . ) . .
. = =t 3 i - -
J | i (‘r ° —» = FT—(’ ?F
c c G7 G7 g e c
O . Yoo s 5 I,

o 2 i s 2z 3% rZ
o= Ty Tooney o | AR : —
| ® T rr e 1™
c c c G7 G7 c c

0 DY = } -
e ameme et 5 i%,%" T— ¥ 3
(e L.E. = F+:\ ——® > Y A 4 = <
) l L2 r—r
I I l | ] f 1|9 <

My Bonnie Lies Over The Ocean

C G7

7 i

D7 G7

Example 2 i

7.0
Zd-
2zl

2 o
[ m: o
‘#‘V

TR,
-3
4 e
'T‘ —il ey O
o&
|
‘.
_$

3 S
o
I

R
_QI
i

s
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4th finger

"~ &
|

H_ ||

_Q
IFOW o
A ‘—‘Ar

e

£==
=

geETEEEE T T i

- T T T

>

I

Carnival Of Venice
Example 3

This piece was presented on page 19, in simple, one-part form. Here, it is shown intwo-part
writing. As you learn it be sure to hold all notes as long as indicated. As you compare the
two you will see how much more effective two- part writing really is.

C C G7 G7
} 2 2 2 J
3 = 2 e 5 2 .2 ¢ ;
4 _4 77— >
bt e T r— 1
G7 G7 c c C 4th finger
ﬁ ) ) ) I I | Gs
. — > « 2 1
—e e ——
O] e ]
G7 G7 G7 G7 C C

L

— 4

)é
= =re 20

=
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SHARP (§), FLAT(}), and NATURAL () SIGNS
Also called Accidentals

Sharp (8), raises a tone 1/, step, or one fret.
Flat (b), lowers a tone 1/, step, or one fret.

Natural sign (), restores to its original pitch a note which has been raised or lowered by a
sharp or flat.

When a sharp or a flat is used in a measure, it holds throughout the measure.

Finger—Fret— 3 4

#
o
| Fan)
I\3V
) /
Note Name — G G#
(o 7T
7 AY
/4 \
g —— | |
{ 7
X 7
= v
Finger—Fret— 2 3
: &/
o
| Fan)
o
bZhz

Note Name—Gb G

SHARPS AND FLATS ON THE FIRST 3 STRINGS (THE TREBLE STRINGS)

Practice each line many times daily.

Finger and Fret — 0 1 2 3 4 4 3 I’ 2 1 0
o o fo le o

E or 1st — [' ‘g- 1 T ] 1 ! (]

String 1 1 L 1 1 1

NoteName®— > E F F§ G Gl o G Gb F E

Finger and Fret — 0 1 2 3 4 4 3 2 1 0

|
B or 2nd S ; xia
String 1 ] — d
e ' 1

NoteName —— B C Cc#§ D D# Eb D Db C B

Finger and Fret — 0 1 2 3 4 4 3 2 1 0
|

G or 3rd = S ; i

String o < 2 b — S

Yo A & G

This “B”,A{the 3rd string, 4th finger,
is the same pitch as the open 2nd string “B”.

Note Namev-——» G GH A Al

w

Left hand position must be perfect in order to reach the 4th finger without lifting the other
fingers. Refer to page 32 for the correct left hand position. Remember to hold fingers down
whenever possible.
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SHARPS GO UP

Finger

and Fret 1 2 3 4 )‘l) l 0 01 2 3
[ &) ‘7 ‘A
7 =8 —

), == l P e ]

i

Note Name C C# D D#
0 152 3 0 1 2 3 4 1
= = = Z—1
G Gf A Al i EFFiG cf F =
Finger FLATS COME DOWN
and Fret 3 210 1 O 4 3 2 1
@—‘_L}l === =2
& t > s —T =1
Note Name G Gb F E FE EbhD Db C
3 2 1 4 3 2 1 O 3
; j — ' . @
1 1 TP } . 1 1 g | lF {

< ; Bb A Ab N Eb D Db C B Bb '

4 3 2 1 3 l72 1 O
| fam ) I 1 | : ' ]F i b[' - — P ¥ PN

1 ; ! < T
Eb D Db C G Gh F E
On The Banks Of The Wabash
k PAUL DRESSER
c E7 .
4 l > liatural Sign
&ﬂ—-’ — I e — ® L PE
| —— i } ] ! :
C E7

F — . -
g oz == 1
\374 >, i T | <
[y — / e /
First ending Second ending

The part between the repeat signs is played twice, but on the second time, the first ending is
omitted, and the second ending is played in its place.
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When using all four fingers on the bass strings,
it is quite difficult to press the fourth finger with-
out lifting the other fingers. Make sure the left

thumb is placed below the center of the neck as
shown in photo at the left.

SHARPS AND FLATS ON THE BASS STRINGS

Finger and Fret—> O 1 2 3 4 4 3 2 1 0
D or 4th : = . o 1
Strmg ﬁ ll f 11y |74 L }7 | O | |
Note Name —— D Dd E F Fi Gh F Fb Eb D
Finger and , Fret> O 1 2 3 4 4 3 2 1 0
A or 5th % : :
String = + - {7 ] -
3 g2 v < i e
Note Name —— A A8 B C cl Db C ch Bb A
Finger and pFret> O 1 2 3 4 4 3 2 1 0
E or 6th g
String
') — — — — _— - — pa— —
¥ ﬁa o o b F OLF F 2
Note Name —— E Ef F§ G Gl Ab G Gh F E
. b
Waltzing ‘Round the Basses
, - N 3’ 4 1. .2
3 A= : &
| =y |
.) — — — — — — — — -
F3ET* el e T Fete o
F 'F E Eb D Db F "F§
= 4 3 3 2 1 1 4 - 4
= = I ———T% :
. - ‘ gt e a—
S =it A A =
t r A 4
f- U F f- G Gb
c# ch B Bb
A } > 1 ) 4 1 ) 4 ) Ve
% - : pum— o e =
\;jl = T & — 5] = ﬁ - -éj
o SEEEE A A I =
D DY AD Fi



Third Duet 5

Typical Fox Trot Melody
Student should learn both parts. JOE FAVA

This “G”is also sharp. The accidental holds throughout the measure.
<~

tst Guitar o : e ——

: ——

% «— See note below
C D7 G7 e | C C

. V4 P )

2nd Guitar ‘i - i . ;’ﬂg i,
T i 7 d i

Tl}is“A” is also sharp

g?i% e

P

© 1 = A § | I
D) w ! H——'——'——
Dm E7 A7 Dm D7 G7

@E_“ E==-=—=
il

£ s ete W o whw # = m
D), L 3 ! el '

T QN
—Q\ P
—
‘ -
u
-
N

F Dm7 G7 C E7 Am Dm?7 D7 G7

9 he o
gm —iScsassi—tces ,,

P 0 3 2 |1 ———n Il 2 I
o S . s 8 — —— : 3
_@_@____r h = 070 g hw— P
A7(m9) Dm7 D7 G67(m9)| C G7 C
1 - -
| | [0) L 2
(. p : oy = 5 <
bl

R A
* The natural signs in parentheses (measures 2, and 6, of the 2nd guitar part) are not absolutely

necessary, but are often used, just as a reminder.
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REVIEW OF THE KEY OF “C”
SCALE, PRINCIPAL CHORDS, and ARPEGG10S

All our work, up to this point, has been in the key of “C? Before we proceed with other keys,
which contain sharps or flats in their signatures, it is advisable to review the key of “C”. Its scale,
its three principal chords, and the arpeggrios of these chords. They must be memorized.

SCALE ARPEGGIO

rAscending Descending | rAscending Descending |
s o e

— e —— I
1 i Tl
t‘:‘ \ g
- & ©
Extended Scale. Using all scale tones in 1st position.

1
e r ; ———— ]
1 i 1 1 1 1 1 1 1 1 )|

y— e ete—
) -

1

Extended Arpeggio. Using all arpeggio notes in 1Ist position.

0
——| e
A \NVJ | ! ! a ‘
Bg oD Igd v ® L g o
- =
010 211 001 010
: C ot & 7 iy C
Key of “C”. Principal triads 8 - — 8
on first 3 strings © = s ©
J
201% 321 x 304x 300 x 201 %
= . Cc F G7 G7 c
Key of “C”. Principal triads ~ . & — 3
on second set of 3 strings ey 'S = = <
Q) = -~
2010 3211 3004 0001 2010

G7 C

Key of “C”. Principalchords
on first 4 strings

4)
(%)

Q‘
@
CFD oo
vy
ool
9
_%UJB
\)
(ruloe

32010 3211 320001 32010

C | o G = C
Key of “C”. Principal full ﬁ S < = 8
chords in open position <} § 8 % %
KEY OF “C” — BASIC CHORD PROGRESSION
e ey L ML
. = —— %8 2
) -ls- [ | &

|
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Flow Gently Sweet Afton b

Student should learn both parts SaLL g

| H- 1 W ot
1st Guitars Q i'g——'l:il i’__i il

L 108

| I

]
\
—%
q
-9
—
o

Am F G7(m9

A\

) A
2ndGuitarz%a£ ;i =i T
A AS A 1
=
-

'r'

_¢
|
_¢
_*
(YHd
Y
.

_¢ an
—¥

g JL 15
9

S

:p——é:J—JJ—J_J,! — Ilj}Jii
. 2 = > 1% F:,*

)9 = chE—T
AC Am D7 G7 C G7 C F G9| C
G2 ¥ —— = = EEE
VRN e o hET e e T T oon
n it . e :
o= i aa = = & e
e [ 1 1 . o T

I\
4
\\

G GH#dim| Am D7

o
o
aadhy
Wi ©
Pt

4l
o
‘._.—L
I 3
o
Y]
|
«
9

Q
Q
Q
N

P>

1| e I:
Il

1\

_i‘ i

{1

ol
'l
¥y
e 2 %2
!
ke
v

At @ ch'k

>

Q T

Am F G7(m9)

[,

LT

7\ = Fermata or pause. Hold longer than one count.

| ) O |
e

[

ol

rit. — Gradually slower.
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KEY OF “G” (Omne#)
SCALE, ARPEGGIO, and PRINCIPAL CHORDS

The key of “G” contains one sharp, F#, in its signature. Every F, regardless of its location,
is sharp, unless otherwise marked. Scale, arpeggio, and chords must be memorized.

TWO OCTAVE SCALE
Ascendingi e e aasiaea iRl LT M escending. o

First Octave _..cocceemeeeoao . Second Octave ...... 5 S e
ﬁ ——{———
il | 1 afee=""—1 1l | 1L i 0
\V.4 - 1 T 1 1 _J_‘ F T T & } T |
D), # = > & 4 2 2 4

TWO OCTAVE ARPEGGIO

Ascending: T it Mo Maet o Descending ---ceeooeoocomeeeaeae L
T  — 1
e % o
o F '  d =
003 010 213 003

D7 . G

Key of “G”. Principal triads
on first 3 strings.

Qﬁ
Q
e
@

s
ol
(e
qo | [»

000x 201x x 000 x

D7 G

Key of “G”. Principal triads
on second set of 3 strings

e%
o
o [
o
wle
¢ 4
o)
ogq e

0003 2010 0213 0003
2

p
4
Key of “G”. Principal chord Zos —1T oo = o
ey o . Principal chords 3 5 s
on first 4 strings. S5 Q-0 — 5
ry) O o ©z Oo oo
210004 %x32010 0213 210004

e C o4 c R7 _ G o
Key of “G”. Principal full —5 LR T ——
chords in open position. S -0 §c O S—o
0 - OO0 0

3
81 81

KEY OF “G” — BASIC CHORD PROGRESSION

Remember! All F’s are sharp!

eI EI I

R

Q

)

()
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Boogie Beat

DUET
Student should learn both parts JOE FAVA
Strict mv picking 1
throughoutvﬂ V PV et 1/(")
\ = | 1 1 1 1 1
Guitar I Z
S
3 z
fanar ol Al (1f desired) |G G G
95 R I 5 T e e
Guitar II feo] A o . e 1 F—H—'— = =1
S = 1 1 e oo oo
e TR A v+ JJe9
8 BB R Corerfeconm e R R T S S
igg%gé%;g::g;;E;:L__‘L_‘*4 1 It:i } — ! ' }
—— : e . > \
D) I | | L4 3 0 & 3 0 &
G7 C C
;5&5 I I ] p—— f S ——1 =T
== ‘ﬂ-*-T-T 3 — D
it e o
1
1/()() (x)
%ﬂ > T -1 ﬁ ¥ } [ ) e (57
D = 2 & o T —
) 4 | 24 f: {5
G G D7 C7
# - | Py
| dam| == 3 (o B G [ —— _'L'#;d:i::.ti; ——
e T S ==
K
[1 2
n AvAvAYv . | 2
| 1 ~ N
— — P =
AN 4 < <
) Z — R
G D7 G C G
‘ 5 1 y — )
%5? I 4&-‘ilqiu‘i _'ﬁ*iAJ- I — . T g — L &—=¢
— 5 [ [ L
== = § Feed g e 4
The chords marked (x) are played on the second, third, and Kk B

fourth strings with the 1st; 2nd, and 3rd fingers — thus/

This is another form of the “G” chord.
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Streets Of Laredo

DUET

Student should learn both lines in all these duets

D7 G D7
Guitar ‘

o

ry) F : 7D ZD
_q_g.;
?

| TRREES
J ‘
S - Q

Accomp. 3
Guitar

117}

"

a,ir

—
| 171

yiNl- g

Liebestraum

FRANZ LISZT
(A Dream Of Love) JTRANE LIBZES

Fingering e o y DUET - .
. 0 1
2 e
[~ [ ZD pig
Count 6 [v,?\_:? {/vo' .

: ; G B7 E7 A7
Fingering >3 — 3 2 4l o' 41 2 11 41 ol 41 1 . |
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7 Time — Six quarter notes in each measure. Each quarter note gets one count,with a slight
accent on counts 1and 4. Thus: 723%56
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D.S.al Coda means—go back to the % (sign) and play to the 4 (Coda sign) then jump to the Coda
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Jingle Bells

SOLO
Arr. by JOE FAVA
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Now In Prepamtion

@® BOOKS IV and V JOE FAVA GUITAR METHOD

ADVANCED WORK IN UPPER POSITIONS

MORE FORM SCALES—MECHANICS—PRACTICAL HARMONY

__ INTERESTING, MODERN ARRANGEMENTS FOR GUITAR SOLO
DUET AND QUARTET (3 GUITARS AND BASS GUITAR)

® MANUAL OF SCALES AND ARPEGGIOS

® RECITAL SERIES

Intermediate and Advanced

— JAZZ ARRANGEMENTS FOR GUITAR SOLO
_ CLASSIC ARRANGEMENTS FOR GUITAR SOLO
— GUITAR DUETS

— GUITAR COMBO (OR BAND) 3 GUITARS AND BASS GUITAR



Book 1
$1.50

Book II
$1.50

Book III
$2.00

Joe Fava Method for GUITAR

DIRECT . . . Minimum of preliminary memory work. Each topic is taken up in the order
of its occurrence, and studied in the following manner; Theory, to be memorized: Mecha-
nics, to be practiced: Recreational pieces, to put the theory and mechanics to practical use.
The strings are learned in the order of their difficulty, from 1 to 6, instead of the reverse
order, which is used by many other methods.

GRAPHIC . . . Profusely illustrated, showing hand positions, best ways to hold the instru-
ment, how to finger each note, etc. The high “A” on the 1st string is avoided in this book, so
the student can keep his hand in the 1st position at all times, thus avoiding the confusion
which usually results from trying to reach the high “A,” in the early stages of study.

MODERN . .. Along with the usual classic and traditional forms, the modern idiom is intro-
duced, so the student may be able to play popular tunes, if he so desires without imposing
extra work on the teacher.

The 2nd position is graphically presented, so the student actually sees it on the fingerboard.
This clear, mental picture of the 2nd position paves the way for the higher positions, which
are introduced in book 3. The same plan of Theory, Mechanics, and Recreation is followed.
The solo and duet arrangements have unusual and modern harmonies, giving the usual
teaching pieces a fresh and interesting sound. Some original pieces, in the modern idiom
are included, to add interest and variety. Classic pieces are carefully and correctly tran-
seribed. Thus the student learns the traditional harmonies of the classics, but is also exposed
to the interesting modern harmonies of today. The arrangements are exceptionally good, but
in order to realize their full value, all notes must be held for their full count, and legato
must be religiously observed. These arrangements contain a maximum of musical value for
a minimum of effort, but they must be studied and played very carefully.

Introduces the higher positions. Two scale forms are taught, in two keys, but they are mov-
able, and may be used for any desired key by simply changing the position. Connecting
positions are also taken up, so the student may move from the open position to either of the
scale forms, or from one scale form to another. Now the student can play a passage in several
locations, and is in a position to choose the one that lies best. This is a great help in sight-
reading. Book 3 also goes into intervals and parallel chord construction. Also included are
several beautiful classic arrangements, and some fine jazz originals and old-timers for 2, 3,
and 4 guitars. This book contains a good deal of single-string work, such as used in combo
playing, and also some good examples of unusual chord progressions. It may be considered a
rather rigorous course by some, but the author feels that the student who has progressed
this far is eager for hard work, and anxious to learn all he can about mechanics and posi-
tions, so that he may apply them to the daily problems of playing any type of music. The ar-
rangements in this book are of lasting value, wonderful for performance, and fully acceptable
for any type of recital.



